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BIOGRAPHY  OF  WENDELL  HALL 


Wendell  Hall,  one  of  the  most  picturesque  and  popular  characters  in  contemporaneous  music  circles, 
started  growing  red  hair  in  St  George,  Kansas,  which  fortunate  conununity  gave  him  to  the  world  on 
August  23rd,  1 896.  From  early  youth  he  evidenced  much  interest  in  matters  musical,  and  displayed  a 
prodigious  aptitude  toward  the  art  of  making  melody. 

A winning  personality,  coupled  with  an  inherent  gift  of  entertaining,  made  him  a desirable  part  of  every 
local  function,  and,  as  early  as  1914,  Wendell  Hall  started  carving  for  himself  an  important  niche  in  Chi- 
cago’s hall  of  musical  fame.  In  those  days  his  specialty  was  quartette  work,  although  much  of  his  vocal 
training  he  has  often  attributed  to  the  extensive  church  solo  and  choir  engagements  which  he  always  had  on 
hand.  A penchaTit  for  continued  study,  however,  soon  found  him  mastering  such  instruments  as  the  clarinet, 
saxophone  and  trombone.  Soon  followed  a long  vaudeville  tour,  on  which  his  itinerary  took  him  from  the 
Atlantic  to  the  Pacific,  and  all  through  Canada,  billed  as  “The  Singing  Xylophonist.”  Three  years  ii)  the 
“wide  open  spaces”  were  succeeded  by  a long  period  as  featured  xylophonist  and  slide-whistle  soloist  with 
the  country’s  leading  dance  orchestras,  during  which  time  Mr.  Hall  did  considerable  record  work  with 
Isham  Jones  and  other  noted  American  orchestral  impressarios. 

“Then,”  as  the  poets  dramatically  put  it,  “came  the  war!”  Mr.  Hall,  like  millions  of  other  Ameri- 
cans, at  once  joined  the  fracas,  and  proceeded  to  spend  a couple  of  active  years  blowing  the  bugle  for  his 
buddies  in  the  A.  E.  F. 

On  his  return,  the  “red-headed  music  maker,”  as  he  has  been  affectionately  termed  by  a legion  of  rabid 
“fans,”  devoted  much  of  his  time  to  the  composition  of  popular  songs,  in  the  approved  fashion  of  the  day. 
In  rapid  succession  his  facile  pen  produced  such  musical  successes  as  “Underneath  the  Mellow  Moon,” 
“It  Ain’t  Gonna  Rain  No  Mo’,”  “Red-Headed  Music  Maker,”  etc.,  etc. 

But  it  is  as  a radio  artist  and  Victor  Record  star  that  Mr.  Hall  is  best  known,  and  his  aerial  entertain- 
ment has  made  him  virtually  a national  figure.  At  the  outset  of  the  crate  for  “tuning  in,”  he  at  once  recog- 
nized the  far-reaching  possibilities  of  this  new  and  revolutionary  form  of  amusement,  and  so  he  temporarily 
dropped  all  conflicting  interests  and  devoted  himself  wholly  toward  broadcasting.  His  fame  was  immediate 
and  universal.  Only  recently,  the  beloved  “minstrel”  completed  a concert  tour  which  embraced  perform- 
ances at  over  fifty  important  stations — the  first  tour  of  its  kind  in  radio  history.  His  songs,  funny  stories  and 
ukulele  playing  have  endeared  him  to  half  of  the  country’s  population. 

Mr.  Hall’s  Victor  records  enjoy  phenomenal  sales,  and  he  is  under  a long-term  exclusive  contract  with 
the  Victor  organization.  His  home  radio  station,  KYW,  in  Chicago,  considers  him  the  biggest  entertaining 
“card”  in  the  radio  field  today,  and  stations  all  over  the  country  heartily  attest  to  this  belief. 

In  this  book,  Mr.  Hall  has  attempted  for  the  first  time  to  assemble,  in  regular  folio  form,  those  of  his 
compositions  that  he  regards  as  his  master-works.  Only  after  insistent  requests  from  “fans”  all  over  the 
country  was  it  prepared,  and  it  can  truly  be  said  to  contain  the  cream  of  his  life’s  efforts.  The  songs  herein 
are  arranged  for  ukulele,  tiple,  taropatch,  banjo-ukulele  and  the  piano,  and  thus  afford  many  of  his  admirers 
an  opportunity  to  learn  and  play  these  musical  gems. 

Other  recent  compositions  by  Wendell  Hall,  now  available  in  sheet  music  form  and  for  your  phono- 
graph, are  “It  Looks  Like  Rain,”  “Brother,  You’ve  Got  Me  Wrong”  and  “Light-house  Blues.” 


PREFACE 


PROBABLY  no  instrument  has  so  completely  captivated  public  fancy  in  the  past  decade  as 
has  the  much-maligned  although  highly  popular  ukulele,  which  has  gained  hundreds  of 
thousands  of  devotees  in  its  comparatively  short  period  of  existence. 

Strictly  American,  in  that  it  offers  the  “easiest  way  out”  to  the  would-be  virtuoso  who  is 
too  busy,  or  indolent  to  plunge  into  the  maze  of  long  and  tedious  study,  the  ukulele  can  be  classi- 
fied as  an  illegitimate  offspring  of  the  genus  guitar,  or  mandolin.  Then,  too,  the  relatively  low 
price  at  which  it  can  be  purchased  is  a factor,  as  is  the  fact  that  it  lends  itself  especially  well  to 
home  parties,  hikes,  automobile  picnics,  camp-fire  fests,  amateur  entertainments,  etc. 

It  can  be  said  that  the  lowly  ukulele  has  bridged  a wide  gap;  it  has  enabled  those  without  the 
pecuniary  means  to  study  to  easily  master  a method  of  musical  interpretation  that,  though  not 
particular!}^  stimulating  or  artistic,  is  at  least  soul-satisfying  to  some  degree.  “If  you  can  carry 
a tune,  you  can  play  a ukulele,”  has  been  truthfully  said,  and  who  can  say  but  that  the  “uke,” 
as  it  is  affectionately  termed,  will  not  really  be  a boon  to  many  whose  a;sthetic  sense  has  been 
stifled  because  of  a deficiency  in  the  exchequer? 

Many  a fire-side  has  been  made  cheerier;  many  a gathering  has  been  successful,  socially, 
because  of  a ukulele.  Unassuming  and  modest,  it  reposes  in  its  shabby  bag  ready  at  all  times  to 
contribute  to  the  levity  and  happiness  of  the  occasion.  Though  Bach  and  Beethoven  would 
have  ridiculed  it,  friend  “uke”  has  been  a mighty  big  factor  in  the  entertainment  of  this  gener- 
ation. 

Of  the  modern  school  of  ukulelists,  probably  the  most  celebrated  is  Wendell  Hall,  who  has 
entertained  millions  via  the  radio,  and  v hose  versatility  and  personality  have  endeared  him  to 
“listeners-in”  from  Maine  to  California.  1 unhesitatingly  pronounce  him  one  of  the  greatest 
living  exponents  of  the  ukulele;  certainly  he  has  done  more  to  exalt  this  instrument  and  popu- 
larize it  than  anyone  else.  In  this  book  he  makes  an  important  contribution  to  contemporary 
American  ukulele  music,  and  many  a party  will  be  brightened  because  of  it.  The  writer  feels 
that  every  ukulele  player  should  learn  these  songs,  and  endorses  them  heartily  for  that  purpose. 
She,  herself,  has  received  many  letters  praising  her  use  of  them  in  extensive  radio  work  through- 
out the  country,  and  has  found  them  unexcelled  for  teaching  purposes. 
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GENERAL  INSTRUCTIONS 


liN  arranging  the  songs  in  this  folio  for  the  ukulele,  the  simple  diagram  method  jlj* 
^ has  been  employed.  This  system  of  notation  has  proven  to  be  the  most  satis- 
factory as  it  enables  the  player  to  execute  readily  at  sight. 

The  most  suitable  keys  for  the  ukulele  have  been  selected  wherever  possible. 
In  a few  of  the  songs,  where  the  “uke”  chords  are  not  in  the  same  key  as  the  Piano 
accompaniment,  the  use  of  the  capo  d’astro  (commonly  called  capo)  is  advised.  The 
“capo-’ is  a small  appliance  adjusted  to  the  fingerboard  over  any  fret  thereby  chang- 
ing the  pitch  of  the  instrument.  Directions  for  adjusting  the  “capo”  are  given  at 
the  beginning  of  each  song  where  transposition  is  necessary. 


The  vertical  lines  in  the  diagram 
which  are  tuned  as  folloAvs: 


represent  the  four  strings  of  the  ukulele 


4th  String 

(Nearest  the  player) 


3rd  String 


1st  String 


3nd  String 


The  horizontal  lines  in  the  diagram  represent  the  frets. 


indicate  where  the  fingers  of  the  left  hand 


The  black  dots  in  the  diagram 
are  to  be  placed. 

Strum  with  the  index  finger  of  the  right  hand,  using  the  nail  for  the  down-stroke 
and  the  fleshy  part  of  the  finger  for  the  up-stroke. 

Retain  each  chord  (always  playing  in  tempo)  until  a new  diagram  appears. 

In  all  songs  with  the  following  time  signatures,  strum  four  chords  in  each  meas- 
ure. 


same  as 


same  as 


In  waltz  songs  strum  three  chords  in  each  measure. 

The  following  diagrams  illustrate  the  most  appropriate  fingering  that  may  be 
employed  in  the  various  chords  throughout  the  book. 


i 
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< 

* 

( 
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» 

1 

On  the  left  hand,  the  index  finger  is  number  one  and  so  on  to  the  little  finger 

which  is  number  four.  All  the  strings  within  the  bracket  ' -are  to  be  held  down 

with  one  finger. 
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Place"  Uke  Capo^n  Second  Fret 

HowYa’  Gonna  Sing-  A Little  H armony 

When  The  Drug-  Stores  All  Go  Dry  ? 

Words  and  Music  by 
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Place“Uke  Capo"  on  Third  Fret 

My  Home’s  In  Georgia 


Words  and  Music  by 


WENDELL  HALL 
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Words  and  Music  by 
WENDELL  HALL 
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Old  Virginny 


(That  Dear  Old  Gal  Of  Mine) 


Words  and  Music  by 
WENDELL  HALL 
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You’re  Just  An  Absolutely 
Wonderful  Gal 


Words  and  Music  by 
WENDELL  HALL 
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thro; — 1.  And  when  you  puck-er  up  your  lips  like  you  want  a lit  - tie  kiss, Show 
2.  And  when  you  whisp-er  in  my  ear,  oh,  so  sweet,  and  soft  and  low.  You 
3^ext  time  you  roll  yourdream-y  eyes ’way  up  toward  the  star- ry  skies.  I’m 
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Who  could  keep  fi'oni  lov-  in 
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Uke  Capo  Unnecessary 


I’m  Goin  Back  To  Alabam’ 


Moderate 

ffl 


Words  and  Music  by 
WENDELL  HALL 


I’m  go  - in’  back  to-day,  to  A1  - a - bam’  go  - in’  to  AI  - a-bam  - y, 
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It  Don’t  Belong-  To  You 
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Words  and  Music  by 
WENDELL  HALL 
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Sweet  Memory  Blues 

Words  and  Music  by 
WENDELL  HALL 
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Floatin  Down  The  Mississippi 

Allegro  Moderate 


Words  and  Music  by 
WENDELL  HALL 
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I’d  Run  Right  In 

Words  and  Music  by 
WENDELL  HALL. 
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ill  at  ease,  When  I d 
all  con  - fused, When  Id 
stop  right  short,  See  a 
turned  all  red,  Saw 

what  a scene ! Saw 

oth  - er  door;  Hon- 

aw  ful  thing.  Saw 


a 

a 

ey 

a 
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see  a gal  in  her  B.  V. 

see  four  pair,  yes,  of  ba  - by 

“cock-eyed”  gal  with  an  einp-  ty 
ted  - dy  bear  lay-  in’  on  the 

ba  - by  choke  on  a li  - ina 

on  the  floor,  hon-ey  bees  ga 
la-  dy  stripped  of  her  dia-mond 
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Ds.  Well,  Id 
shoes, 
quart, 
bed. 
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lore, 
ring. 
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Words  and  Music  by 
WENDELL  HALL 
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Moonshine  Ev’ry  Night 
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Words  and  Music  by 
WENDELL  HALL 
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right  be  - hind  a stump,  Ev  - en  get  a “kick” from  the 


lay- in’  on the  ground, 
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Words  and  Music  by 
WENDELL  HALL 
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Moderato 


I’m  Gonna  Marry  Mary 

When  Mary  Marries  Me 
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Lou  Of  Louisian 


29 


Moderate 


Words  and  iMusic  hy 
WENDELL  HALL 
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You  Ain’t  Got  No  Idea 


Words  and  Music  by 
WENDELL  HALL 


Moderate 
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Ivebeen  a - round  a lot,.  Ive  had  a lot  of  life,  You  ain’t  got  no 


i - dea;. 
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lot  of  things,  a - mid  this  storm  and  strife,And  found  them  near  and  dear.. 
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LITTLE  SPINNING  WHEEL- by  EUGENE  PLATZMAN 


P sempre  legato 

'zA. 


ENCHANTED  HOURS-by  CHARLES  HUERTER 


ten._ 


P 


poco  rubato 


a tempo-. 


Bells  Across  The  Meadows- by  albert  w.  ketelbey 

Melodie  con  espressione  


fJ  


-SW  Ww 


cs 


1^  r jf  V 


DOVE  OF  LOVE- by  CLARENCE  GASKILL 


cresc. 


SYNCOPATED  MINUET-by  GEORGE  FAIRMAN 


Copies  on  sole  viherever  music  is  sold 
or  direct  fiom  the  1\iLlislier 


THREE  BEAUTIFUL  SONGS  FOB  THE  HOME 

A Sentiment  Of  Appealing-  Tenderness 

i’ll  Take  You  Home  Again 

Pal  O’ Mine 


Words  by 
CLAUDE  SACRE 


Music  by 
HAROLD  DIXON 
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A Melody  Of  Mellow  Modnlig-M 

Carolina  Moon 


CHORUS 
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By  SAM  BRAVER MAN 
and  LEON  CLOSE 
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Car  - o-lin-a  Moon, 
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Words  by 
ED.  ROSE 


Rich  In  Harmony  And  Appeal 

CHORUS  * Something  Tells  Me 
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Music  by 

HENRI  KLICKMANN 
and 

. ELHOLM 
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Some -thing:  tells  me  you’re  un  - hap 


Some  - thing-  tells  me 


PLAY  THEM  OVER 

COMPLETE  COPIES  MAY  BE  HAD  WHEREVER  MUSIC  IS  SOLD 
OR  YOU  CAN  ORDER  DIRECT  FROM  US  PRICE  as^EACH  ORf3  FOR^l.OO) 
SEND  FOR  OUR  THEMATIC  CATALOGUE 
Jack  Mills  Inc.  jack  Mills  Building:  148  W.  46th  St.New  York 


The  Most  Practical  and  Popular  Piano 
Publication  of  the  Century 


m CONFIYS  MODEM 
COURSE 


IN 


NOVEITY  PIANO  PIMG 


FIFTY  PAGES  OF  DETAILED  MUSICAL  EXPLANATIONS  OF 
THE  FAMOUS  COMPOSER’S  VICTOR  RECORD  and  Q.  R.  S. 
PIANO  ROLL  RECORDING  SECRETS  AS  WELL  AS  A PRFAT- 
OUSLY  UNPUBLISHED  CONFREY  SYNCOPATED  WALTZ 
PIANO  NOVELTY  AND  HIS  CONCEPTIONS  OF  SOME  OF  THE 

OLD  EA\’ORITES. 


ZEZ  CONFREYS 

MODERN  COURSE 

NOVELTY 
ri/lNO  PlAYINC’ 
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FAMOUS  CONFREY 
PIANO  NOVELTIES 


GREENWICH  WITCH 
COAXING  THE  PIANO 
YOU  TELL  ’EM  IVORIES 
POOR  BUTTERMILK 
MY  PET 


THE  COURSE  IS  A BOON  TO  EXPONENTS  OF  SYNCOPATION  AND  THE  KEY  TO  THOSE 
DESIRING  TO  MASTER  IT,  THE  DIFFERENT  COMBINATIONS QUALIFY  AS  EX- 
ERCISES  INDISPENSABLE  TO  THE  PIANIST. 

“AN  INVALUABLE  CONTRIBUTION  TO  THE  AMERICAN  PIANIST 

'l  HEARTILY  RECOMMEND  THIS  COURSE  TO  EVERY  PIANIST  WHO  SEEKS  TO  BROADEN 
HIS  MUSICAL  EDUCATION 

‘A  LIBERAL  EDUCATION  MY  COPY  IS  ALREADY  ONE  OF  MY  MOST  VALUABLE  POS- 
SESSIONS 

'HERE,  AT  LAST,  IS  A COURSE  THAT  WILL  PROVE  A BLESSING  TO  THE  PIANIST  WHO  HAS 
SOUGHT  TO  MASTER  THE  INTRICACIES  OF  MODERN  NOVELTY  PIANO  PLAYING':_ 


LEE  S.  ROBERTS,  VICE  PRESIDENT 
Q. R . S.  MUSIC  ROLL  AND  WORLD'S  LEADING 
PLAYER  ROLL  AUTHORITY. 

PETE  WENDLING,  COMPOSER  AND 
MUSIC  ROLL  ARTIST. 

VICTOR  ARDEN,  RECORD  AND 
ROLL  ARTIST. 

MAX  KORTLANDER.,  MANAGER 
Q.R.S,  RECORDING  DEPT. 
PHIL  OHMAM  , RECORD  AND 
PLAYER  ROLL  ARTIST. 


CONTENTS  IN- 
CLUDE A BIOG- 
RAPHY OF  ZEZ 
CONFREY  AS  WELL 
AS  A VALUABLE 
FOREWORD  BY 
THE  COMPOSER. 


Price  net 

(in  Canada 


FOR  STUDENTS, 
ADVANCED  PIAN- 
ISTS, TEACHERS, 
MUSICAL  CONSER- 
VATORIES, ETC. 


JUST  RELEASED—  Greatest  of  all  Compositions  by  the  Writer  of  “KITTEN  ON  THE  KEYS.” 

mZZY  FINGERS'^ 

TRY  THIS  LINE  OF  THE  MELODY  OVER.  THEN  GET  THE  CXJPY  FOR  YOUR  LIBRARY- 


PRICE  404  AT  YOUR  DEALERS  OR  FROM  THE  PUBLISHERS 

€.4TTENTF0N  pianists  • you/i  N/IME  ^ND  WE  WILL  KEEP  -yov  POSTED 

V-1 1 1 1 IVJIX  I-  1 PMNO  M/ITEQI/JL  ISSUED  FROM  TIME  TO  TIME. 
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MUSIC  PUBLISHERS 
JACK  MILLS  BUILDING. 


l48H50West  46^'?  ST. 
NEW  VORK. 


